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This form is for use in nominating or requesting determinations for individual properties and districts.  See instructions in National Register Bulletin, How 
to Complete the National Register of Historic Places Registration Form.  If any item does not apply to the property being documented, enter "N/A" for "not 
applicable."  For functions, architectural classification, materials, and areas of significance, enter only categories and subcategories from the instructions.  
Place additional certification comments, entries, and narrative items on continuation sheets if needed (NPS Form 10-900a).   
 

1.  Name of Property 

historic name  Arreguin, Alfredo & Susan Lytle, House and Studio  

other names/site number  Picardo, Ernesto, House 

2.  Location 

street & number  2412 NE 80th Street   not for publication 

city or town  Seattle   vicinity 

state Washington code WA county King code  033 zip code  98115 

3. State/Federal Agency Certification  
 

As the designated authority under the National Historic Preservation Act, as amended,  

I hereby certify that this     X    nomination       request for determination of eligibility meets the documentation standards 
for registering properties in the National Register of Historic Places and meets the procedural and professional 
requirements set forth in 36 CFR Part 60.  

In my opinion, the property    X_  meets     _  does not meet the National Register Criteria.  I recommend that this 
property be considered significant at the following level(s) of significance: 

       national                  statewide           X   local  

Applicable National Register Criteria 

       A               X   B              C               D 
 

   
Signature of certifying official/Title                                                   Date 

WASHINGTON SHPO   
State or Federal agency/bureau or Tribal Government 

In my opinion, the property        meets        does not meet the National Register criteria.   

   
Signature of commenting official                                                                         Date 
 

   
Title                                                                                                  State or Federal agency/bureau or Tribal Government 
 

4.  National Park Service Certification  

I hereby certify that this property is:   

       entered in the National Register                                                                 determined eligible for the National Register             
           

       determined not eligible for the National Register                                        removed from the National Register  
    

       other (explain:)                                   _________________                                                               

                                                                                                                      

   

  Signature of the Keeper                                                                                                         Date of Action  
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5.  Classification  
 

Ownership of Property 
(Check as many boxes as apply.) 

Category of Property 
(Check only one box.) 

Number of Resources within Property 
(Do not include previously listed resources in the count.) 
 

    Contributing Noncontributing  

X private X building(s) 1 0 buildings 

 public - Local  district   district 

 public - State  site   site 

 public - Federal  structure   structure 

   object   object 

    1 0 Total 
 
 
 
 

Name of related multiple property listing 
(Enter "N/A" if property is not part of a multiple property listing)            

Number of contributing resources previously 
listed in the National Register 
 

N/A  N/A 
                                             

6. Function or Use                                                                      

Historic Functions 

(Enter categories from instructions.)  

Current Functions 

(Enter categories from instructions.) 

DOMESTIC/ single dwelling  DOMESTIC/ single dwelling 

   

   

   

   

   

   
 

   

7. Description 

Architectural Classification 

(Enter categories from instructions.) 
 Materials  

(Enter categories from instructions.) 

MODERN MOVEMENT/ Minimal Traditional  foundation: Concrete 

  walls: Brick 

    

  roof: Asphalt/composition 

  other:  
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Narrative Description 

(Describe the historic and current physical appearance of the property.  Explain contributing and noncontributing resources if 
necessary. Begin with a summary paragraph that briefly describes the general characteristics of the property, such as its location, 

setting, size, and significant features.)   

 

The house at 2412 NE 80th Street is located in northeast Seattle, at the northwest corner of NE 80th Street and 
25th Avenue NE. The house faces south and is protected by mature landscaping. It rests above the street on a 
raised concrete basement level which is further defined by a pedestal of raised ground created by a rough dry 
laid stone wall. The side yard, facing 25th Ave NE, is defined by a low concrete retaining wall which is cut at 
the north side of the property to allow access to a basement garage.  The basement garage retains its historic 
paneled roll-up door.  The rear yard is enclosed by a 6’ tall wooden privacy fence and is accessed from the 
house via a large wooden deck. 
 
The 1.5-story single-family residence retains a high degree of integrity and has a rectangular plan. It 
represents a variant of the Minimal Traditional style with simple detailing and minimalist nods to the Colonial 
Revival / Early American style. The house has a cross gable roof with an intermediate slope. 
Asphalt/composition shingles cover the roof. The eaves are flush to the face of the house and boast small 
gutters which simulate simple cornice returns. A broad, tapered brick chimney rises along the east side of the 
home. The chimney serves the two fireplaces in the house - one in the living room on the main floor, one in the 
finished basement space. 
 
The house’s wood platform frame structure is clad on the exterior with wire cut (or combed) brick laid in a 
common bond pattern. The front stoop and steps are poured concrete and original to the house. A metal iron 
railing with scrolled baluster details is found on each side of the steps. The front stoop (overlooking NE 80th 
Street) is highlighted by a pedimented gable hood supported by scrolled brackets resting on brick corbels.  The 
entry door, recessed one brick course, is wood with eight decorative panels and simple hardware.  The rear 
entry is protected by a simple shed roof hood. 
 
Windows are present at all three floor levels in deeply recessed openings. Originally, windows were all wood 
hung sashes, but some have been replaced. They do however retain their original openings with wood casing 
and brick exterior sills. Original wood single-hung sashes are extant at the basement level on all facades. All 
other windows have been replaced prior to 1987 with a combination of aluminum and/or wood-clad sashes. 
 
The main floor has a living room at the front of the house, a dining room along the east side, a kitchen at the 
rear, and a hallway with a bathroom along the west side of the floor. Original wood floors are exposed in the 
living and dining rooms and the hallway. Ceilings are flat with a heavy popcorn texture. Walls and trim are 
painted a variety of bright colors.  Architectural details inside are limited to the wood mantel and arched 
opening between the living and dining room. The upstairs has three bedrooms.  
 
The home has a full basement with storage spaces, and a ½ bath (added by Picardos before 1985).  It 
contains a garage, as well as a finished space about the size of the living room directly above it, which serves 
as the main art studio for Arregin and Lytle. The finished space, formerly a recreation room, has a brick 
fireplace at the east end. The walls are a mixture of lathe and plaster and drywall. The floor is smooth finished 
concrete.  
 
 
Alterations: 
The kitchen appears to have been remodeled since 1944 but prior to 1987. 
A wooden deck and steps have been added since 1987 to the rear facade. 
Main floor and upstairs window sashes were replaced prior to 1987.  
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8. Statement of Significance 

 
Applicable National Register Criteria  
(Mark "x" in one or more boxes for the criteria qualifying the property 
for National Register listing.) 

 

 A Property is associated with events that have made a 
significant contribution to the broad patterns of our 
history.  

X B Property is associated with the lives of persons 
significant in our past. 
  

   

 C Property embodies the distinctive characteristics  
of a type, period, or method of construction or 
represents the work of a master, or possesses high 
artistic values, or represents a significant 
and distinguishable entity whose components lack 
individual distinction.  

   

 D Property has yielded, or is likely to yield, information 
important in prehistory or history. 

 

 
  

 
 
 

Criteria Considerations  
(Mark "x" in all the boxes that apply.) 

 

Property is: 

 
A 
 

 
Owned by a religious institution or used for religious 
purposes.  

  
B 

 
removed from its original location. 

  
C 

 
a birthplace or grave. 

  
D 

 
a cemetery. 

  
E 

 
a reconstructed building, object, or structure. 

  
F 

 
a commemorative property. 

X  
G 

 
less than 50 years old or achieving significance 

 
 within the past 50 years. 

 

 

 

Areas of Significance  

(Enter categories from instructions.) 

ART 

ETHNIC HERITAGE/Hispanic 

 

 

 

Period of Significance  

1987-1994 

 

 

 

Significant Dates 

1987 

 

 

 

 

Significant Person  

(Complete only if Criterion B is marked above.) 

Arreguin, Alfredo 

 

 

 

Cultural Affiliation 

Mexican (Latino) 

 

 

Architect/Builder 

unknown 
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Narrative Statement of Significance  
(Provide a summary paragraph that includes level of significance and applicable criteria.)  
 

The Alfredo Arreguin House and Studio (hereinafter referred to as the Arreguin House) is historically significant 
at the local level under Criterion B for its direct association with a world-renowned Mexican-American artist, 
Alfredo Arreguin. The house has served as the primary residence and art studio for Arreguin and his wife, 
Susan Lytle, since 1987. Since then, Arreguin has become one of the Northwest's most prominent artists and 
is recognized nationally for his intricately patterned and exuberant paintings. Although he was a full-time artist 
by the 1970s, Arreguin’s work didn’t start to gain notoriety until the late 1980s. By the 1990s, his work was 
being purchased by major art institutions around the world, including the Smithsonian Museum of American Art 
in Washington, DC.  
 
While the home was built in 1944, the period of significance for the dwelling begins in 1987, the year Arreguin 
and Lylte purchased the home. It ends in 1994, the year when the Smithsonian acquired one of Arreguin’s 
paintings, perhaps the pinnacle of an artists career. Since Arreguin and his wife Susan Lytle acquired the 
house less than 50 years ago, Criterion Consideration G for exceptional significance is applicable. The 
ownership timeframe encompasses the height of Arreguin’s professional success and artistic acclaim, and is 
the property that is best associated with his career. 
 
The home, built in 1944, also has a secondary connection to the Picardo family, a large Italian-American family 
who farmed nearby land for 40+ years. The nominated house at 2412 NE 80th Street is located in the 
Wedgewood neighborhood in Northeast Seattle, Washington. This area was originally outside of the city limits 
until the mid-20th century. Prior to that, the neighborhood remained semi-rural while areas were platted to the 
west and south in the early 20th century. Between the early 1940s and the early 1950s, the City of Seattle 
annexed extensive areas of unincorporated development north and northeast of the existing city limits, north to 
145th Street. The Wedgewood neighborhood is among those annexed at that time. Today it remains a fairly 
densely populated suburban area.  
 
Alfredo M. Arreguin  
Born in Morelia, Mexico, on January 20, 1935, Alfredo Mendoza Arreguin grew up living in his grandparents' 
household with his mother. His talent as an artist was recognized at an early age and he recalled that his 
grandfather was the first to encourage his artistic talent, buying him colored pencils, brushes and paint. At 8, 
Arreguín became the youngest pupil at the Morelia School of Fine Art. He sold his first painting when he was 
12. Raised by his grandparents until their deaths three days apart in 1948, he then bounced from living with his 
mother and stepfather to moving in with his father and stepmother when he turned 13. The reunion with his 
dad, a prominent Mexico City businessman, was anything but warm. Soon after Arreguin’s arrival in Mexico 
City, his father promptly sent him to a boarding school because they fought so often. Later, he got his son a 
construction job at a dam being built in the wild mountains of Guerrero state. The work was hard, but being in 
the jungle made a lasting impression on Arreguin that would surface in his paintings years later. “My dad 
wanted to get rid of me,” Arreguin recalls. “I was causing him trouble, I did poorly in school, and he wanted me 
out.” So Arreguin’s father gave him the money to start a business. Arreguin responded by blowing the windfall 
on a convertible and going to Acapulco to be a sometime tour guide. 
 
There, he met a vacationing Danish family (the Dam’s) from Seattle, who befriended him and invited him to 
visit them in Seattle. During Arreguin’s first trip to the city, they took him to the University of Washington (UW). 
He was wowed. With the help of Senator Warren Magnuson, Arreguin got his papers and moved to the city. 
He wasn’t allowed to begin at the UW right away as the admissions office told him he needed to get his high 
school education in order. Instead Arreguin went to Edison Technical School (now Seattle Central Community 
College) for two years.  
 
He initially enrolled in the UW School of Architecture in 1958, but his studies were interrupted by a stint in 
Korea, serving with the US military. When he returned to the States in 1961, with the backing of the GI bill, he 
dove back into campus life. He took classes during the day while working nights at Campos, a local Mexican 



United States Department of the Interior  
National Park Service / National Register of Historic Places Registration Form  
NPS Form 10-900            OMB No. 1024-0018  
    

ARREGUIN HOUSE AND STUDIO  KING COUNTY, WA 
Name of Property                   County and State 

 

6 

 

restaurant, living in a small room above the kitchen. He also worked as a part-time janitor at Bethany 
Community Church near Green Lake for $100 a month. After changing his area of study, Arreguin completed 
his Bachelor of Arts degree in 1967 followed by his Master of Fine Arts degree in 1969.  
 
Upon graduation, Arreguin kept painting but needed to take on odd jobs to support himself and his wife in the 
early 1970s, living in “a shack” in North Seattle. “We were poor,” he says, “but we were happy. We didn’t have 
much, but we were painting.” As more people discovered his talent, the need for other jobs fell by the wayside. 
He proudly says the last “real” job he had was building speaker cabinets in 1974.  
 
As the art community began to take notice of Arreguin’s talent, numerous shows were booked at a variety of 
galleries and festivals in and around Seattle including the Mercer Island Art Center Gallery (1971), Society’s 
Child Gallery (1972), Main Street Gallery (1972), King & King Gallery (1974), University Unitarian Church Fine 
Art Gallery (1976), and the Polly Friedlander Gallery (1977). Gallery’s outside of the state also began to take 
notice as well, such as New York’s Caymen Gallery (1978) and in San Francisco’s Mexican Museum (1977-
78).  A 30 minute documentary of his life and work was even developed by Los Angeles independent 
filmmakers Juan Olivares and Jeff Martin in 1979-80. The documentary was aired as part of a consortium of 
Hispanic programs on public television. 
 
Arreguin’s big break came in 1977, when a museum in San Francisco featuring Mexican art wanted to show 
his work. That led him to a curator in Washington, D.C., who selected him as one of three American artists 
whose work would be shown in Paris to represent the United States at the 11th International Festival of 
Painting in Cagnes-sur Mer, France. Out of 300 artists from 52 countries, Arreguin won the coveted Public 
Award (people’s choice). More accolades followed and in 1980 he received a $3,000 fellowship from the 
National Endowment for the Arts to help him advance his career.  
 
His work began to draw wider attention in the mid to late 1980s, and was being shown in exhibitions at major 
art museums in the Pacific Northwest, California, Chicago and beyond. In 1984 his Bird of Paradise design 
was selected for publication as a UNICEF Greeting card. Then in 1986 Washington State Governor Booth 
Gardner presented the Governor’s Arts Award to Arreguin in recognition of his “artistic excellence and 
outstanding contributions to the cultural life of the State.” It was during this time that Arreguin petitioned to 
become a naturalized US citizen (1984, AR # A10-439-631). 
 
With his career on an upward trajectory, Arreguin and his wife Lytle (also an artist) began to look for a house. 
Previously they had rented various small apartments and homes which barely allowed for any creative space 
(lived at 615 E 78th St (1958-60), 4215 NE 33rd Ave (1964), 6314 15th Ave NE (1984-86)). Easels shared space 
with eating arrangements, and when clients came to call, they were wedged in with the family belongings.  By 
1987, the two felt they had saved enough money for a down payment on a house and found the nominated 
house was for sale not too far from where they’d been living. One of the reasons they chose to buy the 
nominated house as their permanent residence was the large finished basement space with natural 
daylighting, a vast improvement over their previous rented residences. Here, the couple could both work at 
home, without needing to spend time in a separate studio elsewhere.i Since purchasing the home that year, 
the house has served as both residence and art studio for Arreguin and Lytle, as well as home for their 
daughter, Leslie Rialto. The large basement studio also allowed Arreguin to create larger pieces, on taller and 
broader canvases.  
 
More commissions and accolades followed. In 1988, he won the commission to design the Washington State 
Centennial Celebration poster (1989), out of more than 200 entries. That same year, he was selected as one of 
the artists to design a White House Easter Egg. Impressed with his design, the Reagan’s asked him to provide 
two more the following year. In 1989, he was honored by his hometown of Morelia with a solo exhibition at El 
Museo Regional Michoacano.  
 

                         
i Interview with Arreguin and Lytle, February 23, 2019.  
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Perhaps the climatic moment of his success came in 1994, when the Smithsonian Institution acquired his 
triptych, Sueno (Dream: Eve Before Adam), for inclusion in the collection of the National Museum of American 
Art. They named it one of the seven most important works acquired that year. A year later in 1995, the Mexican 
government awarded Arreguin an OHTLI Award (Reconocimiento Ohtli), its highest honor to recognize 
individuals who have contributed to or empowered Mexican culture abroad. In 1999, the Washington State 
Legislature also recognized Arreguin for “artistic genius, creativity, and contributions to the arts and culture” of 
Washington State.ii  
 
More recently, success has been cemented by an invitation to show his work in the “Framing Memory: 
Portraiture Now” exhibition, at the Smithsonian National Portrait Gallery. One of his paintings included in this 
show, The Return to Aztlan (2006), remained in the permanent collection of the gallery. Thus, Arreguin's work 
is now in the permanent collections of two Smithsonian Museums: The National Museum of American Art and 
the National Portrait Gallery. Additional accolades followed. They include a Lifetime Achievement Award in the 
Arts from the University of California Riverside in 2008, and keys to the city of Morelia in 2017, an honor only 
shared with Pope Francis. In 2018 he collaborated with Doug Johnson for "In the Shadow of the Master" in 
Tacoma, and had a solo retrospective at the Bainbridge Island Museum of Art. As of 2021, Arreguin continues 
to paint and have exhibitions.  
 
Credited as an originator of the Pattern and Decoration Movement, Arreguín work explores Mexican and 
Northwest nature and mythology — from the jungles of Michoacán to the seas of Washington. Pattern and 
Decoration was a United States art movement from the mid-1970s to the early 1980s. The movement has 
sometimes been referred to as "P&D" or as The New Decorativeness. The movement was championed by the 
gallery owner Holly Solomon and blurred the line between art and design. It favored patterns appropriated from 
a global array of textiles, ceramics and architecture but also from previously disregarded Americana like 
quilting, embroidery and cake decoration. A self-identified group, it was deliberately formed, and named, by a 
core of sympathetic artists that soon expanded to include numerous like-minded sensibilities. 
 
Arreguin was one of the early artist’s whom explored this yet unnamed gene’ of art. As a graduate student, in 
1968 he had met prominent figurative artist and visiting UW professor Elmer Bischoff who encouraged him to 
forego the current modes and “urged him to … follow his natural instinct in order to find his authentic 
expression.” Bischoff’s advice and interest at such a formative time are credited with being a critical influence 
on Arreguin’s career.iii 
 
Blending influences from Mexico, the Pacific Northwest, Japan, and Islamic architecture, Arreguin has become 
a well-established master of pattern painting. His long-time friend and renowned poet Tess Gallagher cites 
some of Arreguin’s artistic inspirations. He writes, “Arreguin’s patterns are taken from colonial Mexican art, 
Baroque church facades, decorative pre-Columbian art, animal and floral motifs of ceramic work from 
Tlaquepaque, but perhaps more directly from the crafts of [the Mexican states of] Michoacan and Guerrero.”iv 
His encounters with jungle habitats during his youth in Mexico is evident in much of his work as well as iconic 
Latino/a figures such as Frida Kahlo and Cesar Chavez. However, as Lauro Flores (Professor of American 
Ethnic Studies, University of Washington) writes in his book on Arreguin’s life and art, the journey to his 
unique, recognizable aesthetic was not straight or simple.  He writes: 
 

“His training at the University of Washington brought Arreguin into contact with many aesthetic currents, 
influences, and personalities. … Abstract Expressionism, Kinetic Art, Pop Art, Minimalism, Conceptualism, 
and many other avant-garde modes vied for influence… Michael Spafford, Alden Mason, Norman Lundin, 
and Bill Hickson are some of the professors he most remembers.”v 

 

                         
ii Flores, 164. 
iii Ibid., 32. 
iv Tess Gallagher, Foreword to Alfredo Arreguin, Patterns of Dreams and Nature, xx. 
v Flores, 31.  
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Diane Douglas, Director Emerita of the Bellevue Art Museum (Bellevue, WA), counts Arreguin as one of “our 
region’s most distinguished painters…” on par with George Tsutakawa, Jacob Lawrence, and Gloria 
Bernstein.vi  
 
The nominated house is the property which is most closely associated with Arreguin and his most prolific, 
successful decades as a painter. In 1992 Seattle Times noted Arreguin’s house was an extension of the 
families art. “On the ground level, the kitchen, family room, dining and front rooms retain the character of the 
home's [original] construction, while reflecting Arreguin and Lytle's personal history, as well as their taste, on 
every side. ‘Your house is an extension of yourself,’ Lytle maintains. ‘Otherwise, you live in a building, not a 
home.’"vii For example, the multiple shades of paint – from orange to teal and beyond – around the first floor 
give a lively atmosphere reminiscent of Mexico. Arreguin built shelves across the west wall of the dining room 
to display both their own creations as well as pieces of family memorabilia. The colors and decorative painting 
on the fireplace (east) wall in the living room, where his art and aesthetic have become part of the house’s 
fabric, are an extension of Arreguin’s pattern painting. Today the house is itself one of his canvases. 
 
First Owner and the Picardo Farm 
Arreguin and his wife had purchased the nominated home from the family of Ernesto Picardo.  An Italian 
immigrant and well-known truck farmer in the Seattle area, Picardo and his extended family had owned and 
farmed 30 acres to the east of the nominated house, across 25th Ave NE, for over 40 years. Ernesto, two of his 
brothers and at least one sister were among numerous Italian immigrants who had immigrated to the United 
States from Italy in the late 19th century.  
 
Born in Italy in 1872, Ernesto was the first of his siblings to arrive in the US, in 1893. Reaching the West Coast, 
he thought he might become part of the Klondike Gold Rush but instead turned to farming in the Seattle area, 
where he was joined by his two younger brothers: Sabino and Orazio. By 1907, they were all farming land in 
the South Park area of Seattle along the Duwamish River. For reasons unknown, in 1923, the extended 
Picardo family decided to move to the north end of the city and established a new farm in Seattle's far north 
end, in an area called the Ravenna swamp (now called Wedgwood).  
 
The new 30 acre farm (across the street from the nominated house) was just beyond the outskirts of the city 
boundaries at the NE corner of 25th Ave & NE 80th St. The farm was worked by two generations of Picardo’s 
with the help of Japanese and Filipino workers. The brothers sold their vegetables to small grocery stores in 
the area and delivered extras to the produce stands at Pike Place Market. 
 
To be closer to the new farm, Ernesto, his wife Louisa, their children, and several members of their extended 
family moved to an older home at 2200 N 77th St, near Green Lake in 1923. His brother, Sabino, and his wife 
Antoinette, and their children lived next door. After Ernesto’s wife, Luisa had passed away in 1942, he decided 
to move into a new house (the nominated home) closer to the farm in 1944. Rainie, Ernesto’s son and lifelong 
bachelor, moved in with his father to the house at 2412 NE 80th St. 
 
By then Ernesto was in his early 70s and was slowing down. After World War II, increasingly the second 
generation of the Picardo’s were not interested in farming, and the family started selling some of its land to 
developers. Ernesto passed away on August 30, 1961, at the age of 89. His son Rainie continued to run the 
farm producing lettuce, cabbage, radishes, celery, turnips, spinach, beans and other veggies. However it 
became increasingly more difficult due to rising taxes and development nibbling at the edges. The once 30-
acre farm was whittled down to a few acres, and the best option seemed to be to sell. Rainie stopped farming 
around 1965, and took work as a truck driver. The farmland sat fallow until 1970. 
 
But even as those pressures were forcing the Picardos and other longtime farmers to consider selling, a 
movement in the opposite direction was developing in the late 1960s and early 1970s. While many Americans 

                         
vi Lauro Flores, Alfredo Arreguin, Patterns of Dreams and Nature, University of Washington Press: Seattle, 166.  
vii “Creative Environment: Two Artists and A Home That’s A Perfect Backdrop.” Seattle Times, August 23, 1992. 32-34. 
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became focused on rampant consumerism, the world saw increasing pollution, an energy crisis, and urban 
unrest. Some people responded with what became known as the back-to-the-earth movement.  
 
Encouraged by events like Earth Day, first held in 1970, and sympathetic to families affected by the economic 
downturn caused by large lay-offs at the Boeing facilities that same year, University of Washington student, 
Darlyn Rundberg, came up with an idea: Why not encourage neighbors to pitch in and use land to grow food 
for the community? 
 
A resident of Wedgewood herself, she asked Rainie if neighbors could garden on a small portion of their family 
land. She then recruited students and families from nearby Wedgwood Elementary School to plant crops, 
including beans, broccoli, corn, and cabbage. "Families that helped out were offered small 8-foot by 8-foot 
plots around the edges to garden for themselves." During the first two years, the Puget Consumers Co-op 
managed the garden. The experiment was so successful that in 1973 the Seattle City Council decided to 
pursue acquisition of the Picardo farm, a process that would take a few years. At first, according to Ernie 
Picardo, after his uncle Rainie retired, "the city took care of the taxes and in return, Rainie prepared the ground 
for the plots the city used to lease. This went on for a few years, until the city bought the land." 
 
In 1974, after a 10-month trial period, the city authorized a community-gardening program and by year-end 
there were 10 community gardens, dubbed “P-Patches” to honor the Picardo family. In 1976, the City outright 
purchased the Picardo garden parcel. The garden and the P Patch program continues to thrive to this day.  
 
Rainie continued to live in the nominated house until he passed away in July 1985. Descendants of the Picardo 
family inherited the house and sold it to the second owners, Alfredo Arreguin and Susan Lytle, in 1987.  
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Seattle Times.  
----. “Foreign Students Plan Show in Meany Hall.” April 2, 1961. 
----. “Contemplation: Quite Spot in Bustling City.” May 28, 1961. 
----. “Zone Changes in Wedgewood Area Rejected.” February 22, 1963. 
----. “New Artist Featured in Three Exhibitions.” May 23, 1969. 
----. “UW Ethnic Center Base for Minorities.” August 1, 1971. B7. 
----. “Residents Want to Grow Produce On Land Leased By City.” March 6, 1973. 19. 
----. “Chicano-Center Plan Moves Step Nearer.” March 14, 1973. 26. 
----. “Committee Approves Lease to Chicanos.” March 16, 1973. 6. 
----. “Expansion of P-Patch OK’d.” March 13, 1974. 28. 
----. “Three Artist you Probably Never Heard of – But Should.” April 23, 1974. 
----. “Mrs. Uhlman Target of P-Patch Plot.” May 1, 1974. 7. 
----. “P-Patchers, They Like To Work The Soil.” September 8, 1974. B1. 
----. “Bids for P-Patches Setting Hectic Pace.” February 5, 1975. 54. 
----. “back to the Drawing Board in Bellevue Art Show.” April 16, 1976. 
----. “Opening Tomorrow.” May 15, 1976. 
----. “Fantastic Realists on Yesler.” May 29, 1977. 
----. “Clinic for Chicanos Sought.” September 12, 1977. 1. 
----. “Despite Hostilities, Arreguin is Transcending Locale.” September 2, 1979. 
----. “Urban Art Show Picks Winners.” December 21, 1979. 
----. Obituary for George A. Picardo. January 29, 1980. 47. 
----. “Painting in Patterns.” June 15, 1980. 
----. “Washington Artists Get Fellowships.” August 6, 1980. 
----. “Governor’s Annual Awards Celebrate Artists and Patrons.” July 19, 1983. 
----. “Digging Down In Town.” March 15, 1987. E1. 
----. “Centennial Poster is a Personal View.” November 5, 1988. 
----. “City Gritty: Artist in a Roll.” February 24, 1989. 
----. “Creative Environment: Two Artists and A Home That’s A Perfect Backdrop.” August 23, 1992. 32-34. 
----. “Local Artist Honored.” December 9, 1993. 
 
Seattle Post Intelligencer 
----. “Ernesto Picardo, Truck Farmer, Passes at 89.” August 31, 1961. 
----. “Zone Plea on Farm Site Rejected.” February 22, 1963. 
----. “City to Sprout Green Thumbs.” March 6, 1973. 
----. “Major Obstacles Plowed Under for City’s P Patch.” April 11, 1973. 
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----. “101, Homes, North – Open House.” February 28, 1986. 
 
Oral History Interviews (all by Claudia Kiyama and Susan Johnson unless otherwise noted) 
Anita Morales. Interviewed May 22, 2018. 
Phyllis Gutierrez Kenney. Interviewed May 29, 2018. 
Guadalupe Pardo and Jessie Martinez. Interviewed July 17, 2018. 
Estela Ortega. Interviewed October 16, 2018. 
Maria and Frank Ivarra. Interviewed November 13, 2018. 
Carolina Lucero. Interviewed December 10, 2018. Conducted by Susan Johnson. 
Alfredo Arreguin and Susan Lytle. Site visit and interview February 23, 2019. Conducted by Susan Johnson. 
Delfino Munoz. Site visit and interview March 11, 2019.  
 
Miscellaneous Resources 
Archdiocese of Seattle. Pastoral Plan for Hispanic Ministry. 2007. 

http://www.seattlearchdiocese.org/Assets/Hispanic/438_PatoralPlanEN.pdf (accessed 12/1/2018) 
 
Cipalla, Rita “P-Patch Program (Seattle)” History Link – https://www.historylink.org/File/20662  
 
Flores, Lauro. Alfredo Arreguin: Patterns of Dreams and Nature. University of Washington Press, Seattle: 

2002.  
 
Goldstone, et al. “Immigration Reform and Washington Agriculture.” Pacific Northwest Executive, 3:3 (July 

1987). 
 
Historic property cards. King County Assessor files, via Puget Sound Regional Branch, Washington State 

Archives. Bellevue, WA. 
 
Historic Property Inventories. Washington Department of Archaeology & Historic Preservation.  
 
Johns, Barbara. Former director, Tacoma Art Museum. Email communications, March 2019. 
 
King County Road Services. 1937 aerial images.  
 
Latino Heritage Study of Yakima Valley. Artifacts Consulting, Inc. with Erasmo Gamboa. 2016. 
 
MacDonald, Victoria-Maria. “Demanding Their Rights: The Latino Struggle for Educational Access and Equity.” 

American Latino Theme Study. National Park Service.   
https://home1.nps.gov/heritageinitiatives/latino/latinothemestudy/education.htm (accessed February 15, 
2019). 

 
Meier, Matt S. Who’s Who among Hispanic Americans.  First edition, 1991-1992. Greenwood Press. New 

York, NY, 1991. 
 
Polk Directories for Seattle and King County. Various years.  
 
Sanborn Fire Insurance Maps for Seattle. 1905, updated through 1950.  
 
Seattle Department of Neighborhoods. Historic property survey forms. 
 
Seattle Historical Sites database. Seattle Department of Neighborhoods. 

https://web6.seattle.gov/DPD/HistoricalSite/Default.aspx (accessed various dates, 2018-2019) 
 
United States Census data. 1930.  

http://www.seattlearchdiocese.org/Assets/Hispanic/438_PatoralPlanEN.pdf
https://www.historylink.org/File/20662
https://home1.nps.gov/heritageinitiatives/latino/latinothemestudy/education.htm
https://web6.seattle.gov/DPD/HistoricalSite/Default.aspx
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Washington State Library. Vertical files/ephemera. 
 
Western Front (student paper of Western Washington University). “Chicano Power At Western.” October 16, 

1970. 
 
 
Previous documentation on file (NPS): Primary location of additional data: 

 preliminary determination of individual listing (36 CFR 67 has been X State Historic Preservation Office 
 requested)   Other State agency 

 previously listed in the National Register  Federal agency 

 previously determined eligible by the National Register  Local government 

 designated a National Historic Landmark  University 

 recorded by Historic American Buildings Survey   #____________  Other 

 recorded by Historic American Engineering Record # __________   Name of repository:     

 recorded by Historic American Landscape Survey # ___________   

    

 

 

Historic Resources Survey Number (if assigned):  
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10.  Geographical Data                                                               

 

Acreage of Property  Less than one acre 

(Do not include previously listed resource acreage.) 
 
UTM References    NAD 1927  or   NAD 1983 
  
(Place additional UTM references on a continuation sheet.)         
 
1        3        

 Zone 
 

Easting 
 

Northing Zone 
 

Easting 
 

Northing 
 

2         4         

 Zone 
 

Easting 
 

Northing 
 

 Zone 
 

Easting 
 

Northing 
 

 
Or Latitude/Longitude Coordinates 
(enter coordinates to 6 decimal places) 

 
1    47.686792°   -122.301355°  3       

    Latitude 
 

   Longitude        Latitude 
 

      Longitude  

2       4       

    Latitude 
 

   Longitude          Latitude 
 

      Longitude  

 
Verbal Boundary Description (Describe the boundaries of the property.) 

The nominated property is located in Quarter NE of Section 4, of Township 25 N, Range 4 E, in King County, 
Washington.  It is legally described as Lot 19, of Mary J Chandlers Addition and is otherwise known as Tax 
Parcel 151380-0115. 
 
 
Boundary Justification (Explain why the boundaries were selected.) 

The nominated boundary encompasses the entire urban tax lot that is occupied by the Arreguin House & 
Studio. It includes the building and immediate grounds. 
 
  

    

11. Form Prepared By  

name/title  Susan Johnson, Architectural Historian                                                         (Edited by DAHP Staff) 

organization Artifacts Consulting, Inc. date  September 2021 

street & number  PO Box 1515 telephone 253.572.4599 

city or town   Tacoma state WA zip code 98401 

e-mail susan@artifacts-inc.com 
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Additional Documentation 

Submit the following items with the completed form: 
 

 Maps:   A USGS map (7.5 or 15 minute series) indicating the property's location.    
       

A Sketch map for historic districts and properties having large acreage or numerous resources.  Key all 
photographs to this map. 

 

 Continuation Sheets 
 

 Additional items:  (Check with the SHPO or FPO for any additional items.) 
 

 
 

Arreguin House 
Google Earth Map 
2412 NE 80h Street 
Seattle, WA 
 
1    47.686792°   -122.301355°  3       

    Latitude 
 

   Longitude        Latitude 
 

      Longitude  

2       4       

    Latitude 
 

   Longitude          Latitude 
 

      Longitude  

 

“P” Patch 

Garden 
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Arreguin House 
Site Map 
2412 NE 80h Street 
Seattle, WA 
  

Nomination 

Boundaries 
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Images of Picardo Farm, (Left: view to the west. Right: View to the east) May 12, 1952 
Source: Seattle Municipal Archives, Image 43787 & 43786. 
 

 
Aerial View of Picardo Farm (circled in red) showing rural landscape, 1936 
Source: Seattle Municipal Archives, Image 43787. 
 
 
 
  

Future site of nominated home. 
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1945 King County Assessor image of the Arreguin House,  
looking northeast.  
Source: King County Assessor, courtesy of Puget Sound Regional Branch Archives.  
 
 

 
Waiting for his English 101 teacher to show up, young University of Washington student  
Alfredo Arreguin was one of just a handful of Hispanic students at the UW in 1959.  
Photo courtesy Alfredo Arreguin. 
 

  

Arreguin paints a portrait of Frida Kahlo. 2021 
Photo courtesy Kevin Cruff, for KNKX Radio. 

Portrait of Alfredo Arreguin, 1989 
Photo courtesy Bob Adelman 
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Examples of Arreguin Artwork 
 

                  
 

Detail of “Dream: Eve Before Adam”, 1992 
Smithsonian American Art Museum 
 
 

                                 
 
  

“Encantación”, 1989. 

“Bahia Verde”, 1978. 

“Mi Amigo Ray,” A Portrait of 
Writer Raymond Carver, 2001 

“Madona Afro Latina”, 1994. 



United States Department of the Interior  
National Park Service / National Register of Historic Places Registration Form  
NPS Form 10-900            OMB No. 1024-0018  
    

ARREGUIN HOUSE AND STUDIO  KING COUNTY, WA 
Name of Property                   County and State 

 

19 

 

Examples of Arreguin Artwork (continued) 
 
 

 
 
 
   

“The Dance of the Muses”, 2018. 

“Frida in the Cut”, 2020. 

Photo of Alfredo M. Arreguin  
by Eduardo Calderon 1981. 

“Return to Azlan”, 2006. 
National Portrait Gallery 
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Photographs:  

Submit clear and descriptive photographs.  The size of each image must be 1600x1200 pixels at 300 ppi (pixels per inch) 
or larger.  Key all photographs to the sketch map. 
 
 

Name of Property: Arreguin, Alfredo and Susan Lytle House and Studio 
 
City or Vicinity: Seattle 
 
County:  King County    State: WA  
 
Photographer:  Susan Johnson, Artifacts Consulting, Inc. 
 
Date Photographed: February 23, 2019 
 
Description of Photograph(s) and number:  
 

 
 
1 of 10 South (front) facade of house. 
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2 of 10  Southeast corner of house. 
 
 

 
 

3 of 10 East facade of house, showing backyard fence at far right.  
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4 of 10  East facade of house, showing basement garage access. 
 
 

 
 

5 of 10  North (rear) facade, overlooking fenced backyard.  
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6 of 10  Interior, first floor, front (living) room looking east at fireplace.  
 

 
 
7 of 10 Interior, first floor, front (living) room looking north along hallway.  
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8 of 10 Interior, first floor, looking north through dining room. Note shelves added along west wall. Kitchen is located at far 
north end of first floor.  
 

 
 
9 of 10 Interior view, basement art studio looking east along south side of the floor.  
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10 of 10  Interior view, basement art studio looking west along south side of the floor. Arreguin at work. 
 
 
 
 
 
 
 

 Property Owner: (Complete this item at the request of the SHPO or FPO.)  

name Alfredo Arreguin and Susan Lytle 

street & number  2412 NE 80th Street telephone   

city or town   Seattle state  WA   zip code       98115   
 
 
 
Paperwork Reduction Act Statement:  This information is being collected for applications to the National Register of Historic Places to nominate 
properties for listing or determine eligibility for listing, to list properties, and to amend existing listings.  Response to this request is required to obtain a 
benefit in accordance with the National Historic Preservation Act, as amended (16 U.S.C.460 et seq.). 
 
Estimated Burden Statement:  Public reporting burden for this form is estimated to average 18 hours per response including time for reviewing 
instructions, gathering and maintaining data, and completing and reviewing the form.  Direct comments regarding this burden estimate or any aspect of 
this form to the Office of Planning and Performance Management. U.S. Dept. of the Interior, 1849 C. Street, NW, Washington, DC. 


